
 

THE WILDFLOWER DESIGNS 

Unlike the Farm Life quilt, the patterns for the subsequent two quilts appear to have been 
home-grown. To the interest in Australian flora and fauna engendered from the 1880s by 
Federation, the 1930s added much national natural scientific study and discovery. In 
Sydney, the artist Eirene Mort (1879-1977), who returned to Australia in 1906 from six years’ 
study in London from 1899, ‘designed extensively for embroidery’.37 For three of those years 
in London she studied at the Royal School of Needlework, South Kensington. ‘Through the 
Royal School of Art Needlework’s employment service she gained a number of design jobs, 
the most important of which resulted in designs for textiles featuring Australian floral motifs 

 
 

36 ‘Wildflowers’, Queenslander, 17 August 1933, p.35. 
37 C. Menz, Australian Decorative Arts 1820s-1990s: Art Gallery of South Australia, p. 64. 
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for Liberty & Co. of London.’38 Although Margaret Rolfe says the Sturt pea and grevillea ‘were 
obviously copied from wildflower designs by Eirene Mort’, it is equally likely that the 
numerous renditions of the pea by Mort’s contemporary, Margaret Preston (1875-1963), 
provided the design. Likely also are the illustrations of a former School of Arts and Crafts 
student, later teacher, the artist Rosa Fiveash (1854-1938), who painted and exhibited her 
works of Australian flora from the 1880s.39 Esmond George, husband of Elizabeth George 
(died 1953), was a painter of light, late impressionistic subjects and a ‘conservative art 
critic’.40 His style equates comfortably with the flower drawings. Yet ‘Wild Flowers from the 
Mount Lofty Ranges South Australia’ of c.1900 to 1910, fourteen watercolour paintings (17.8 
x 12.8 cm), in a similar style to the Chronicle drawings, might have been the model, perhaps 
more appropriately than other sources.41 The collection, now in the National Library of 
Australia, was formerly owned by a State Governor’s family, but who was the painter? We do 
not know with certainty who was the designer of the Chronicle patterns. 

 
 

 

Wood and Metal Work in School of Design annual exhibition, October 1907, with metal 
repoussé tools in the foreground, and a Sturt Pea panel centre background (School of 
Design Art Club Magazine, 1907, UniSA Research Archive). 

 
 
 
 

38 Caroline Ambrus, compiler, The Ladies’ picture show. Sources on a century of Australian women 
artists, Sydney, Hale & Iremonger, 1984.p.185. 
39 Rosa Fiveash illustrated The Forest Flora of South Australia (1882-1890) by John Ednie Brown 
(1848-1899) and Richard Sanders Rogers, An Introduction to the Study of South Australian Orchids 
(1911). Fiveash is credited with introducing china painting to Adelaide c. 1894, which she taught 
under H.P. Gill at the School of Design. An obituary is in the Victorian Naturalist, vol. 54, 1938. 
40 Paula Furby, ‘Resurrecting a War Memorial’, Journal of the Australian War Memorial (online at 
<http://www.awm.gov.au/journal/j35/furby.asp>). 
41 Sketchbook ‘Wild flowers from the Mount Lofty Ranges South Australia’, ca. 1900-1914 (<http:// 
nla.gov.au/nla.pic-an6235075>). 

http://www.awm.gov.au/journal/j35/furby.asp
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In January 1933 the Chronicle stirred women’s interest to embroider the wildflower patterns 
in wool or silk, advising that satin stitch was better than a simple outline stitch, and 
encouraged them in their ‘leisure moments’ to tackle the first design, the ‘Pentecostal tongue 
of flame’, the waratah from the NSW bush.42

 

 
 
 

 
 
The twenty-five patterns, of nine inch (23cm) squares could be embroidered, painted, or be 
in appliqué. The quilt materials could be Fuji silk, muslin, the rugged and firm fabric crash 
linen (usually of plain weave, sometimes twill), linene, woollen fabrics, or Britway, or indeed 
any other material. The alternate blocks could be quilted with self colours.43 A pretty colour 
scheme, the newspaper suggested, would be deep cream or pale beige for the flower 
squares, pale green linen for the repeat design of plain squares set in draught board fashion, 
and for the border. A border could be added or omitted; but a deep band at head and foot 
was necessary. Material was best cut to size in cardboard; squares must be cut with the 
weave, and quilters were advised to ‘Draw a thread to straighten cloth when necessary and 
cut very carefully’. 

In April 1933 a reader from Tatiara asked if she could use different stitches for her patterns: 
she was assured that any fancy stitches were allowed by the judges.44 Another reader that 
same month, from Nangkita, noted that eight of the twelve patterns already printed were 
‘wild flowers that we gather in our own scrub’. She painted the designs on unbleached 
calico, as she had little time for fancywork, and could complete two squares in an 
afternoon.45

 

 
 
 
 
 
 

42 ‘Novel Craft for Country Women’, Chronicle, 12 January 1933, p.57. 
43 ‘From Here, There and Everywhere’, Adelaide Chronicle, 5 January 1933. Britway cotton cloth, the 
no-fade, ‘Wonder Wash Fabric’, appeared on the Australian market in the 1920s. Britway cambric, 
lightweight and of plain weave, was known by its French name, batiste, especially when used for 
embroidery. 
44 ‘White Ants in the Garden’, Chronicle, 27 April 1933, p.63. 
45  ‘Painted Quilt’, Chronicle, 13 April 1933, p.64. 

No. 1. Waratah (Telopea 
speciosissima). The waratah 
flower could be worked in red, 
orange, or pale yellow, and the 
foliage in grey. The Chronicle 
advised that the ‘small people of 
the household’ will like to colour 
the pattern in crayon or paint for 
their own work. 
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No. 2. Spider Orchid (‘Crafts and Hobbies for Busy 
Women’, Adelaide Chronicle, 19 January 1933, p.60). 
This was pattern no. 3 in the Queenslander. 

No. 3. Bottle Brush (‘Australian Wild Flower 
Quilt Pattern’, Chronicle, 26 January 1933, 
p.61). The Bottle Brush genus Callistemon, 
is of 34 species. 

No. 4. Trigger Plant (‘Crafts and 
Hobbies for Busy Women’, 
Chronicle, 2 February 1933, p.60). 
The Trigger plant is of the genus 
Stylidium (from the Greek for 
column or pillar 

http://en.wikipedia.org/wiki/Callistemon
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No. 5. Christmas Bell (Western Mail (Perth), 
18 May 1933, p.6). This is Blandfordia nobilis. 

No. 6. Mountain daisy 

No. 7. Blue Orchid 



The Chronicle Quilts 24  

  
 
 
 

 

No. 8. Gum Blossom 

No. 9. Tetratheca (Native Heath) 

No. 10. Short Purple Flag. Possible genus Patersonia. 
There are about 20 species of native iris or flag in 
Australia. 
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No. 11. Tea Tree 

No. 12. Flannel Flower (Actinotus helianthi) 

No. 13. Bluebell. (Western Mail (Perth), 
13 July 1933, p.22). 
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No. 14. The Australian Wild Flower Quilt ‘conventional’ 
design for alternate squares was based on the passion 
flower (Chronicle, 2 Feb 1933, p.6). It was to be worked in 
outline only, and to relieve the flower designs in a draught 
board style with the pattern squares, and worked in same 
colour, although preferably deeper, than the base 
material. 

No. 15. Golden Pea Bush. 

No. 16. Boronia (Western Mail, 3 August 
1933) 

No. 17. Everlasting (Western Mail 
(Perth), 10 August 1933, p.24) 
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No. 18. Golden Wattle (Acacia 
pycnantha). (Chronicle, 4 May 
1933, p.61). 

 
No. 19. Bearded Orchid (Chronicle, 11 May 1933). 
A reader advised that to remove the black transfer 
mark from the material it should be soaked for a day 
in water with some ‘hyperox’. This was possibly a 
shortened brand name for a surface disinfectant 
similar to hydrogen peroxide. 

No. 20. Buttercup (Ranunculus). Chronicle, 
18 May 1933) 
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No. 21. Sturt’s Desert Pea (Chronicle, 25 May 
1933, p.61). 

No. 22. Clematis. Australia has about 300 
species within the buttercup family 
(Chronicle, 1 June 1933, p.62. 

No. 23. Greenhood Orchid (Western Mail 
(Perth), 21 September 1933, p.26. The genus, 
Pterostylis, derives from the Greek for ‘winged 
column’. (Chronicle, 8 June 1933, p.61). 

No. 24. Native Fuchsia. This is probably 
Correa reflexa. (Chronicle, 15 June 1933, 
p.61). 
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No. 25. Native Pincushion (Chronicle, 22 
June 1933, p.61). 

No. 26. Grevillea, the last of the 
patterns. Possibly Grevillea banksii 
(Chronicle, 29 June 1933, p.61). 

http://en.wikipedia.org/wiki/Grevillea_banksii
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Australian Wildflower Quilt by Minetta Huppatz, Eurelia. 1933. 168cm x 168cm. (Rolfe, 1987, 
plate 29). Collection: National Museum of Australia, Nettie McColive Collection, 
2000.0009. 0032. 

 
This Chronicle wildflower quilt has alternating squares of green and fawn headcloth 
embroidered with Australian wildflowers on the fawn squares and stylised floral motifs on the 
green squares. It is bordered and backed with the same green material. It is padded. Size: 
235cm x 153cm. 
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The prizewinning Chronicle quilts from the previous Spring Royal Show were to be 
exhibited at a handicrafts exhibition at Shell House, North Terrace, in autumn 1933 that 
included craft work from disabled English soldiers and from local lads at Keswick 
Hospital.46

 

In 1936, for sale at the Women’s Work Depot ‘Among attractive individual gifts … 
was a bedspread, worked with Australian wildflowers in wool embroidery on a buff 
ground.’47

 
 

Quilt worked by Miss Elsie Blake (1885-1967) of Rocky Farm, Bull's Creek, SA, from 
Australian wildflower patterns published in the Adelaide Chronicle, 1933. The 153cm x 
235cm quilt was later owned by Margaret Rolfe, Canberra, and is now in the collection of 
the Embroiderers' Guild of SA Museum: 1988.016. 
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